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Cover illustration: Foundation [A] found at the north end of the excavation south of the
undercroft of College Hall, Worcester Cathedral, during its conversion to an Education Centre
(see p5)
2

Chairman’s Letter
We are now in November and another lockdown. Let us hope this will be effective and allow
us all a little more leeway during the festive season.
I am delighted to report that, whilst last year’s lecture series was cut short, James Dinn, our
Meetings Secretary, has produced an excellent on-line programme for 2020-2021. The first two
lectures, ‘The Material Culture of English Rural Households’ by Dr Ben Jervis and ‘The
(possible) Celtic origins of St Helens, Worcester’ by Heather Rendall, have been delivered very
successfully via Zoom. James has recorded these and hopes to add them to YouTube. A video
of our lectures, which can be accessed at any time, is something that will benefit members even
post-COVID. Our next lecture in the series is on 30 November. Dr Kate Giles will be
discussing ‘The Guild Buildings of the Holy Cross, Shakespeare's Stratford upon Avon’.
Moving on, it would be great to share a virtual mince pie and a sherry with as many of you as
possible at the AGM on 7 December. This replaces the March AGM which was cancelled. We
need to be able to undertake our responsibilities as a Registered Charity so please do take the
time to log in and ensure we are quorate.
Our Vice Chair and Membership Secretary, Bob Ruffle, informs me that we now have email
addresses for over 90% of the membership. If you have an email address but have not
forwarded it to Bob please do so. We realise, of course, that some of you cannot access our online lecture programme but rest assured, as soon as we can, we will re-start our meetings.
The Committee have been working hard over the summer and I would like to thank them all
for their ideas, enthusiasm and commitment. The main point of business has been to decide
how best to use the very generous bequest from Ernie Kay. After considering what the
Committee knew, or was told, of Ernie’s interests and his stated desire that the bequest should
be used for long-term, lasting projects that would benefit the Society, we decided that the most
suitable project to start with would be to digitise and make available on-line all volumes of the
Transactions from 1854. This will ensure that the important academic resource created by the
Worcestershire Archaeological Society over 166 years is available to a world-wide audience. I
will report back on how we are getting on with this in the next Recorder.
The committee has agreed a draft programme for summer excursions in 2021, based on that
originally published for 2020. It was agreed, however, that there was little point in detailed
planning at this stage. It will not be clear for some time whether a summer excursions
programme in 2021 will be possible, but as soon as we know we will let you know.
I am delighted to report that WAAS has been successful in a bid to the Arts Council for £8,600
to fund the development and delivery of creative activities. These will be based on the processes
and results of the new Test Pitting Project which the Society hopes to restart in 2021.
Last, but not least, you should have received Volume 27 of the Transactions of the
Worcestershire Archaeological Society expertly produced by our Editor, Robin Whitaker.
Robin has kindly agreed to edit the next volume but will be taking a well-earned rest after that.
If any of you are interested in the role or know someone who might be please contact me in the
first instance.
With very best wishes
Victoria Bryant
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News from the County: WAAS New Structures
The last eighteen months have seen some changes in WAAS Management Structures, firstly
as a result of Lisa Snook leaving to become County Archivist at Gwent and, more latterly, the
retirement of WAAS Service Manager, Victoria Bryant, long standing of this parish.
Additionally, WAAS has been moved from the Directorate of Economy and Infrastructure to
a new Directorate, People, including Adult Social Care, Public Health and our area
of Communities. Our Assistant Director Hannah Needham, whom some of you will know
through dealings with Museums Worcestershire, also manages Countryside, Skills and
Registrars. Members may also be aware that Charlene Taylor, an archivist of long standing
who started working on the Croome Estate Collection, has left to take up a job in the
world of business archives, and we were delighted to replace her with Zoe van Well, an
archivist previously at Warwickshire, but who lives locally and joined the Team during
lockdown.
There have been no redundancies as a result of this local restructuring.
WAAS itself has been linked up with the County Libraries Service under a new post of
Library, Archives and Archaeology Service Manager, held by Carol Brown who until
recently headed up the Library Service. The elements of Victoria’s role that involved
specialist knowledge of the Service have been shared across the Archive and Archaeology
Management team, resulting in a service-wide restructure to accommodate the changes.
Paul Hudson, as Learning and Outreach Manager for the whole of WAAS, manages a small
team delivering big things on a mainly external budget, and is crucially responsible for our
website: www.explorethepast.co.uk.
In Archives and in the HER/Advisory team it sounds like one of those Hammer film series,
though hopefully less horrific! The Return of the County Archaeologist, and its sequel,
the Return of the County Archivist: Emma Hancox starring in the first role, and Adrian
Gregson in the latter.
Emma, previously Historic Environment Policy Advisory Manager, has taken on new
responsibilities and has had a title change to County Archaeologist. As well as this there will
be two new roles, to be filled by existing staff. We are delighted to be able to reinstate the
post of Historic Environment Record Officer (HERO), after a gap of several years. We are
also creating a second Historic Environment Advisor post to support the provision of
historic environment advice for strategic planning, land management including Stewardship
and county projects.
Within the Archive Service we have created 3 Senior Archivists, assisting Adrian as the new
County and Diocesan Archivist, a title last held by Tony Wherry back in the 1980s (when I
started!). These posts provide a much-needed career structure within the service. Two Seniors
come from within the existing archivist cohort with one being mainly responsible for the
public services and the other responsible for collections. A third Senior Archivist is being
recruited on a short-term contract to set up a much needed Digital Archive Management
System, funded externally.
There is to be a review of the strategic direction of archives and archaeology and pending the
results of this, Robin Jackson will act up to lead as Worcestershire Archaeology Manager.
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Staff are very much behind these new structures and committed to continuing to deliver an
improving service despite our very trying and challenging times. We will continue to work
with our partners and in turn welcome your continued support and engagement in protecting
and promoting Worcestershire’s diverse cultural heritage.
Adrian Gregson
County and Diocesan Archivist
---------------------------------------News from the Cathedral: Excavation on College Green
This is a preliminary summary of the very complex archaeology found in the excavation for
the new drain to be inserted as part of the conversion of the undercroft of College Hall to an
Education Centre.
At the north end there is a foundation [A –
see cover] aligned north-south made of
interleaved layers of lias and gravel. The
width of this is not yet known but it
appears to be cut to the north by the
foundation of College Hall. This is an
unusual type of foundation and the closest
parallel found so far is at St John’s Church,
Colchester.
To the south of this foundation there are
the remains of a mortared stone structure
[B], again of lias. Some of the stones in
the walls are pitched, rather than
horizontal. The west wall is c.600mm
wide and the north return appears to have
been of similar width. A fragment of the
south wall survives but the east wall is
outside the area of excavation. A slot
through a series of floors within the
building is in the process of being
excavated and it is hoped that these will
contain evidence for the date of the
building and possibly its function.
Left: Part of west wall of Structure [B]

The north wall of this building had been largely removed by a massive foundation [C] aligned
east-west and 1.60m wide. It is mainly of sandstone with some limestone, and some of the
stones appear to be recycled medieval architectural fragments. This foundation is at a slight
angle to College Hall and was encountered immediately below the tarmac.
To the south of structure [B] there was a possible sunken-floored building [D], which may have
had a wattle lining. Only the west side and southern return of this building lay within the trench,
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the remainder lying outside the area of excavation. The date of this possible building has yet to
be determined.

Above: Foundation [C]

Cut through structure [B] was what appears to have
been a bell-casting pit. Large amounts of un-fired
clay were found, together with numerous fragments
of copper slag, but no fragments of bell mould. From
the roof tiles found in the fills above this pit it seems
to date from the 15th century.
To the south of building [D] the excavation has been
mainly through dumped material containing much
ceramic building material, animal bone, iron slag and
occasional oyster and mussel shells. The dumps
appear to represent post-medieval levelling of the
area.
Apart from a slot through foundation [C] to allow for
the insertion of the new drain, and the removal of a
section of the outer footing of the south wall of
College Hall to enable a core to be drilled through
the bottom of the undercroft foundation, the remains
of the structures have been left in situ.
Left: Wattle lining on west side of Building [D]
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Above: Clay within possible bell-casting pit

Chris Guy, Worcester Cathedral Archaeologist
Note: This article was previously published in the online edition of the Cathedral’s
Spring/Summer 2020 Newsletter. The excavation has now finished and been backfilled but
there still needs to be a lot of research and analysis to try to make sense of what was found.
The new Undercroft Learning Centre has now been completed, with thanks to the National
Lottery Heritage Fund, and was officially handed back to the Cathedral at a special socially
distanced Handover Ceremony on Wednesday 14 October. Designed for many purposes, the
Undercroft was put to use the very next day, when 30 Year 5 students from St Barnabas CE
First & Middle School spent the day there, learning about the Civil War and the role of
Worcester Cathedral in the Battle of Worcester. In due course the Undercroft will be available
each month for general Cathedral visitors to look around. For more information see
https://www.facebook.com/WorcUndercroft/.
----------------------------------------

News from the City

We have now been working at home for over seven months. When this started we had no idea
how long these arrangements would carry on, but with the rising numbers of Covid cases there
is no prospect of an early return to the office. My last bulletin was written at the height of the
shock of the initial lockdown, when we were very much making do. We were quickly provided
with better equipment so are now able to work as effectively as in the office, though with fewer
distractions! Nevertheless, the workload hasn’t reduced, and all my hopes of catching up with
backlogs have not come to much so far. Zoom, Microsoft Teams and similar videoconferencing
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have become the normal way of keeping in touch with colleagues, holding project meetings,
and attending seminars and conferences. Online events such as Historic England’s Technical
Tuesdays have been invaluable in extending access to training, and in some ways have made
this easier, with no need to travel to training events. Of course this is far less sociable, and we
have to provide our own lunch! In the meantime, archaeological fieldwork has emerged from
a relatively short lockdown; site visits and meetings have become the exception, though we are
still doing them where possible and necessary.
Over the summer, the Government’s proposals to reform the planning system in England have
been a great cause of concern to archaeologists. It is far from clear how the current mechanisms
for archaeological assessment or evaluation, and the use of planning conditions to secure
protection of remains, or recording, can be adapted to work in a system where much of the
country will be allocated for either ‘growth’ or ‘renewal’. The consultation period closes this
week and it will be very interesting to see what emerges as firm proposals.
Investigations continue in two of the car parks. Work on the Copenhagen Street car park is
being undertaken by Wessex Archaeology. Assessment of existing sources is well underway,
and a first phase of evaluation by boreholes has been completed; the results are currently being
analysed. The archaeologists will be returning to the site early in the New Year.
Work in King Street car park is being undertaken by Worcestershire Archaeology. The results
of the geophysical survey here (by SUMO of Upton-upon-Severn) were much clearer, and it
has been possible to identify infilled cellars and the foundations of buildings. These results,
and those of this month’s borehole survey, are suggesting that this site will be more
straightforward to understand; we also have much more useful information from neighbouring
sites.
After a relatively quiet period on the planning front, two recent applications are much more
significant: a large retirement living complex on the corner of City Walls Road and St Martins
Gate, and a very large mixed-use development at Lowesmoor Wharf. Both have archaeological
implications, the former including Roman ironworking and Civil War defences, while the latter
is on the edge of the medieval suburb in the valley of the former Frog Brook.
At the end of 2019, part of the scheduled city wall in The Butts collapsed, after a sustained
period of rainfall. Investigations here have included detailed recording of the wall collapse (to
enable its rebuilding), and also recording of archaeological deposits exposed behind the wall,
which include what is probably a Roman road.
Recent building recording projects have included the railway buildings at Sherriff Street, which
are to be demolished, the buildings of the Locke porcelain works in Newtown Road, most of
which are being refurbished as part of the same development, and the former Royal Albert
Orphanage in Henwick Road, which is to become student accommodation. A recent application
for alterations to a house in Lansdowne Crescent focussed attention on a listed shell grotto. The
house was occupied from 1840-1888 by the Southans, the family of a leading Worcester
fishmonger and wholesale oyster merchant. The grotto was decorated inside with floral patterns
in seashells, though sadly these have now all gone. In the garden is a large icehouse, a very
unusual feature for a suburban house, which must have provided ice for the owner’s business.
James Dinn
Archaeological Officer, Worcester City Council
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Tudor House Museum
Anyone who has visited Tudor House over the last 400 or so years cannot fail to have been
impressed with the ceiling in one of the first-floor rooms. In there, an embossed plaster ceiling
was created for the then-occupant, one Edward Cottryl. A member of the powerful Master
Wardens and Commonalty of Weavers, Walkers and Clothiers of the City of Worcester
(otherwise known as the Clothiers), Cottryl had made his fortune through the lucrative
broadcloth trade, then the predominant trade of the city.
To reflect his status, Edward commissioned the installation of this ceiling towards the end of
the 1500s, ordering that the symbols of fleur-de-lys, Tudor rose, vines, seed head, horse and
lion be depicted. These were carved into moulds, the moulds filled with plaster and, once set,
placed into the ceiling design. Design complete, the entire ceiling was covered in a limewash,
all the better to dazzle visitors to the house.

Of the designs, some are obviously meant to symbolise Edward’s wealth and influence – the
horse, for example, has long been a symbol of power – while some are traditional decorations
from that time. However, the seed head proved a choice that sent our researchers into an
argument as some are convinced it is a pomegranate. These are traditional symbols of fertility
and perhaps apt in a bedroom, but it seems far more likely to be a more commonplace barley
head.
By 2019, the ceiling was in a sorry state of repair. The only remaining Tudor embossed ceiling
in Worcester, the surface had received more than one coat of modern emulsion which was
delaminating and flaking away from the plaster above. In the attics, the installation and removal
of dormer windows had left the structure with split purlins but no additional support.
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Unsurprisingly, the structure had shifted considerably, causing the ceiling to become detached
from its supporting lathe and plaster fixings: there was a real danger we would lose the entire
ceiling.
Thanks to funding from the National Lottery Heritage Fund and the Droitwich Preservation
Trust, we were able to commission Peter Hare, formerly of Hare and Humphries, to project
manage the restoration of the ceiling. Peter’s background is firmly in decorative plasterwork,
having been involved in the restoration work at Windsor Castle, following the fire, amongst
other places.
We also recruited a local student, Adam Tongue, as project intern, to work exclusively
alongside Peter and the building contractors, Hayles and Howe. Peter’s support and Adam’s
enthusiasm were invaluable. With the former, we were lucky to have a person overseeing the
work who understood not only what we wanted the final outcome to be, but also how to achieve
it.
The team from Hayles and Howe lifted the attic floorboards to remove all debris and create
supports for the ceiling using thin wires attached to the joists and then plastered to the upperside of the ceiling. Completely hidden from view, these will nonetheless provide the necessary
support.
During this work, finds were discovered that helped bring the past inhabitants to life: clay
marbles, match books, betting tickets, pieces of porcelain and glass, buttons and scraps of
fabric, an oval portrait on bone of a young 18th-century man.
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Adam worked alongside the team, learning their skills throughout, and his passion for heritage
buildings grew every day. When lockdown hit in March, he was still able to come into the
museum (distancing guidelines firmly in place) to painstakingly remove the modern emulsion
inch by flaking inch, as well as undertaking a detailed measured drawing of the entire surface.
This revealed that what appeared to be carefully designed circles and curving lines that
separated the symbols were actually more free form and fluid than appeared to the naked eye.
It appears that the original designers had constructed much of it by eye, fitting the lines to the
shapes, rather than the other way round. Without Adam’s work on this, we would have assumed
a greater level of pre-construction design than there actually was!
Once work could resume fully in August, the purlins and cut joists in the ceiling were repaired
prior to the final job: repainting the surface. Adam’s work removing the modern paint had
revealed details on the symbols that had formerly been hidden: the bridle and saddle on the
horse, the waves of the lion’s mane, veins on the vine leaves. It was Peter’s, and ours, concern
that these weren’t lost. A new, thin coat of limewash was applied to produce the effect of the
ceiling as it would have looked back in the 16th Century.
Today, the ceiling is the piece de resistance of the museum: restored to close to its original
state, it looks spectacular (see previous page). None of the detail has been lost and it takes the
visitor more effectively back in time than any display ever could. The finds uncovered during
the work in the attic space will be going on display later this autumn, and will be complemented
with new exhibition panels about life in the house back in the 16th Century, with an emphasis
on the man who started it all, Edward Cottryl.
Tonia Collett
Tudor House Museum Manager
---------------------------------------Sarah Siddons (1755-1831)
A blue plaque commemorating this ‘great dramatic actress’ was unveiled on 12 August 2020
above the Costa coffee shop opposite the Guildhall. It recounts that Sarah Siddons ‘performed
in a barn behind these premises’; but, as Suz Winspear explains in Worcester’s Lost Theatre,
it was behind the King’s Head, which was regularly used for theatrical purposes at least as far
back as 1717. The ‘barn’ was a makeshift theatre, described by Valentine Green as ‘a very
mean timber building’, but it would have contained a pit, gallery and boxes. The plaque omits
to mention that this was one of Siddons’ first public performances, at the age of 12, both acting
in several roles and singing between acts.
Sarah was the eldest of the twelve children of Roger Kemble, actor and theatre manager, and
grand-nephew of the recusant Father John Kemble who was hanged in Hereford in 1679. She
was born at the Shoulder of Mutton in Brecon, now the Sarah Siddons Inn. She and her sisters
were brought up as Protestants, like their mother, their brothers as Catholics after their father.
One brother, John Philip Kemble, rejecting the priestly ambitions his father had for him, left
Douai College to become the ‘supreme’ actor of his time. From January 1778 he and Sarah
were to perform together regularly, their partnership becoming legendary.
Robin Haig’s History of Theatres & Performers in Herefordshire recounts an occasion when
Sarah’s ‘extreme youth [aged 6] … disposed the gallery to noise and uproar instead of
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admiration’, but that ‘the tide of popular opinion [turned] in her favour’ when she was made to
repeat the fable of the Boys and the Frogs. With the family on the road most of the time, Sarah
attended various day schools in the midlands and the north of England. Her mother, the actress
Sarah Ward, taught her elocution and singing. Despite a life spent in the theatre from the very
beginning, Sarah entered the acting profession in the face of some parental opposition. In
Worcester she attended, free of charge, Mrs Harris’s School for Young Ladies at Thorneloe
House, later Worcester Eye Hospital, where she was looked down on by the other pupils.
Sarah left her father’s company in 1774, having married a fellow actor, William Siddons. In
November 1775 she went into labour during a performance in Gloucester, next month moving
with her family to London to join David Garrick’s company. Her debut, as Portia in The
Merchant of Venice, was a disaster, Sarah being unaccustomed to the scale of the Drury Lane
Theatre and intimidated by the London society audience.
She spent the next six years in a wide variety of theatres outside London. In Bath she was ‘the
most popular, acclaimed, and sought-after actress of her time’, but in 1782 Richard Brinsley
Sheridan persuaded her to return to Drury Lane. She now had four children, a fifth having died
as an infant. This time she triumphed, the ‘majestic scale and intensity of her acting’ provoking
scenes of near-hysteria’. Sarah was in demand in fashionable society, invited to read before the
king and queen and appointed reader to the royal princesses.
Siddons’ swordplay while acting Hamlet attracted praise in Dublin in 1802. She continued to
tour during the first two decades of the 19th century, her final season at Covent Garden ending
with a highly emotional farewell benefit on 29 June 1812, when she played Lady Macbeth.
Subsequently she spent her time in London entertaining, sculpting, and travelling with her
daughter and her companion, Patty Wilkinson.
Siddons was portrayed many times in her theatrical roles, especially as Lady Macbeth, with
which she continues to be associated, in her view a woman riven with conflicts between her
feminine nature and ruthless ambition. For William Hazlitt she ‘was tragedy personified … To
have seen her in that character was an event in every one’s life, not to be forgotten’. The ODNB
lists nearly 40 likenesses, the most famous being ‘The Tragic Muse’ by Joshua Reynolds.
Sarah Siddons died in June 1831, aged 75, only two of her seven children surviving her. Her
funeral drew crowds of more than 5,000, with 11 coaches of mourners, including the Drury
Lane and Covent Garden companies. She was buried in St Mary’s churchyard in Paddington.
In her final years she had collaborated with her biographers: James Boaden’s Memoirs of Mrs
Siddons had appeared in 1827, and Thomas Campbell’s Life followed in 1836. The chapel of
St Andrew in the north transept of Westminster Abbey holds a larger-than-life (7ft 2in, with a
3ft plinth) white marble statue to her, signed by Thomas Campbell and dated 1845. Nearby is
a life-size statue by John Flaxman, completed by J.E. Hinchliffe after his death, of her brother,
John Philip Kemble. Both can be seen on the Abbey’s website, https://www.westminsterabbey.org.
One wonders what the actress would have made of lending her name to one of Metropolitan
Railway’s fleet of 20 electric locomotives in the 1920s. No. 12 Sarah Siddons escaped the
knacker’s yard in 1960, and was one of two retained by London Transport. Kept in full
operational condition, she is sometimes used for heritage events, as in January 2013 when
steam excursions were run to mark the 150th anniversary of the opening of the Metropolitan
Railway.
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Evesham Abbey Restoration Project gets Funding
Until 1540 Evesham was dominated by a majestic Benedictine abbey, which was closed and
largely demolished during the Reformation. Surviving structural remains include the Bell
Tower, two parish churches with the abbey precinct (All Saints and St Lawrence), Abbot
Reginald’s Gateway, the Almonry (now a heritage centre), the arched entrance leading from
the cloisters to Chapter House plus surrounding masonry and part of the precinct wall to the
south of St Lawrence’s Church, which has been in a perilous condition for some years.
Some years ago it was realised that remains of
the abbey (particularly the Bell Tower, the
Chapter House arch and the precinct wall) were
in need of restoration and that this work should
be combined with an archaeological
investigation of the standing and buried
monastic remains, plus the enhancement of the
remains as a visitor attraction. To meet this
challenge the Evesham Abbey Trust was formed
and a phased approach to this ambitious project
was formulated:
Stage 1. Restoration of the standing fabric of
the abbey.
Stage 2. Archaeological investigation of the site,
which will focus on the area of the former
allotments over the abbey nave and cloisters.
Stage 3. Conversion of the allotment site into a
public garden with the buried remains marked
out.
Above: Chapter House entrance arch with Bell Tower in background (photo Ed, 2015)

In September 2020 the Evesham Abbey Trust was awarded a Delivery Phase Grant of more
than £780,000 from the National Lottery Heritage Fund. This will allow work on Stage 1 to
start ‒ great news in these troubled times.
Bruce Watson
For full details of the project see https://www.eveshamabbey.org.uk/Project.html
---------------------------------------The Ripple Censer
A few days after the copy date for my article in the spring Worcestershire Recorder, I found
where the vestry had been sited, in/under which the censer was found c.1847. This postscript
is to give some extra information about that vestry and why it was ‘temporary’.
The Victoria County History (p.491) states: ‘It was probably about this time [1797] that the
south transept was walled off from the tower crossing up to the crown of the arch, and a vestry,
since removed, built on the south side.’
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Lightning had struck the tower and spire in December 1583. It was not repaired until 1713,
when the top of the tower was removed and rebuilt to a greater height, using, according to John
Noake (p.52), 90 tons of stone! During the incumbency of the poet rector, Robert Lucas (17901812), the tower was further raised in 1797, putting enormous pressure on the four pillars
holding it up. The tower was in danger of collapsing: why did no-one foresee this? Is it relevant
that Rector William Lloyd was the son of the bishop of Worcester in 1713, and Robert Lucas
also a son of the bishop? They would have had the wealth and connections to carry out the
work, but may not have been resident all the time.
John Noake tells us of the dramatic solution: the arches of the north and south transepts were
blocked up, also the other two arches into the chancel, ‘until the present Incumbent caused
them to be re-opened’. This would have put the area under the tower in complete darkness,
although there must have been at least two doorways to gain access to the chancel. Noake’s
‘present Incumbent’ takes us back to the vestry and the censer.
George Clifton, the rector in 1847, probably inherited a neglected church with its arches
blocked up. He set about restoring the church to its former glory and in 42 years achieved that
objective, especially installing the important early Chamberlain Victorian tiles around and
under the altar. He had his reasons for claiming the censer was found under the altar in 1734,
as did his successor, Richard Holmes. Whatever its true past history, let us be thankful the
censer is now in the safe-keeping of the Dean and Chapter.
Robina Rand

----------------------------------------

Brief Biography of Edward Brinsford
The spring 2008 edition (77) of the Worcestershire Recorder contains an article by Alan
Higgins about the society’s copy of a book entitled An Historical and Descriptive Account of
Croome D’Abitot, written by the head gardener to the 6th earl of Coventry, William Dean. The
book was published in 1824 and originally belonged to a man called Edward Brinsford who
had written some of his own notes inside the book. In his article, Alan covered Edward’s notes
in detail and also provided some brief biographical details of Edward and his family. At the
end of the article, Alan writes: ‘If anyone can throw more light on Edward Brinsford, I would
be delighted to hear from them’. It so happens that Edward Brinsford is my great-great-greatgrandfather and, being an avid genealogist, I have carried out extensive research into him and
his family. Here, I will summarise the findings from my research and hopefully provide a richer
description of who Edward Brinsford actually was.
Edward Brinsford was born at Bobbington in South Staffordshire in 1802 to John and Hannah
Brinsford. He married Sarah Lawley on 3 January 1828 in the parish of Neen Savage in
Shropshire. At the time of the marriage, Edward was a gardener in the parish of Alveley, also
in Shropshire, where Sarah too was living. She had been born in Bridgnorth, Shropshire, on 19
April 1803 to John and Ann Lawley. Edward and Sarah had six children: Edward in 1830,
Sarah in 1832, Rebecca in 1834, Harriet in 1835, James in 1836 and John in 1839.
On 26 October 1824 and 24 October 1826, Edward Brinsford was recorded as being one of the
jurors on the manorial court for the manor of Nordley Regis (or Kingsnordley) which lay within
the parish of Alveley in modern postcode WV15 6EU. I suspect that Edward was a juror for
the manor because he actually lived within its boundaries. The lord of the manor was John
14

Muxlow Wingfield Esq (1790-1869) of Tickencote Hall near Stamford in the county of
Rutland. He was a chairman of the Rutland sessions and an active magistrate in that county. In
1828 and 1833, he was the sheriff of Rutland.
The manors of Nordley Regis, Alveley, Astley and Romsley, all of which were within the
parish of Alveley, formed part of the Coton Estate which had Coton Hall at its centre and
consisted of 5,000 acres of land covering the whole of the parish of Alveley. The estate had
been owned by Harry Lancelot Lee Esq who died in 1821 with his daughter, Catherine Anne
Harriet, as heir. In 1819 Catherine had married John Muxlow Wingfield who therefore
inherited the estate on behalf of his wife. Although John tried to sell the estate after his fatherin-law’s death in 1821, in the end he kept it for over 25 years. Because John’s seat was in
Tickencote, he and Catherine only visited Coton Hall infrequently with their infant children. It
is most likely that Edward Brinsford worked at Coton Hall as the head gardener and lived
within the grounds in the ‘Gardener’s House’ with his family.
The first newspaper record I can find for Edward Brinsford is a report in the Worcester Herald
on 25 July 1829 describing a show of the Horticultural and Floral Society held on the previous
day at the Guildhall. At this show, Edward won a prize for some melons that he had produced.
I suspect that the prize for melons was given to Edward directly because his master, Mr John
Muxlow Wingfield Esq, wasn’t in residence at Coton Hall at the time of the competition.
In c1832, Edward Brinsford got a job as gardener for Walter Moseley Esq of Buildwas Park
and moved from Nordley Regis to Sheinton in Shropshire. The Buildwas Park Estate is located
between Ironbridge and Much Wenlock. Its owner, Walter Moseley (1801-c1850), was the
High Sheriff of Shropshire in 1833. He had a wife called Elizabeth (b. 1801) and a young son
also called Walter (b. 1832). In the same year that Walter Moseley was the high sheriff of
Worcestershire, Edward’s previous employer, John Muxloe Wingfield Esq, had been the high
sheriff of Rutlandshire. Therefore, being in the same line of work, the two men would have
known each other well and Edward probably got the job through word of mouth.
Whilst Edward was working for Walter Moseley, he took part in a gardening competition at
the Salop Horticultural Society where he won several prizes on behalf of his master. The event
was reported in the Salopian Journal and Courier of Wales on 24 June 1835:
SALOP HORTICULTURAL SOCIETY.
The second exhibition took place yesterday at the Lion Rooms, and though the flowers were not so
perfect as usual (owing to the very unfavourable season), there was much to excite general admiration.
The chief part of the plants for decoration were from the conservatories of Walter Moseley, Esq. (under
the superintendence of that Gentleman’s gardener, E. Brinsford), and Messrs. Bigg and Son .……. The
Fuchias and Cockscombs from Mr. Moseley’s were grand specimens ……
List of Prizes, Monday. June 22, 1835.
…..Best Greenhouse Plants (3). Walter Moseley, Esq, viz.: Metrosideros, florobunda, Helichrysum
proliferum, and Sollya heterophylia.
Best Basket of Cut Flowers, Walter Moseley, Esq.
Fruits – Strawberries (splendid dish), Ditto.
Vegetables – Brace of Cucumbers, Ditto.’

At some point between 1836 and 1839, Edward moved with his family to 127 Kidderminster
Road, Catchems End near Bewdley in Worcestershire. The property, an old detached threebedroom house, isn’t far from Wyre Forest and is still standing. In the 1851 Census, the
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following people were in the Brinsford Household: Edward Brinsford Senior, his wife Sarah
and five of their children, Edward Junior, Rebecca, Harriet, James and John. Edward Junior
was employed as a gardener like his father and Rebecca was working as a dress maker. James
and John were recorded as being scholars. Edward Senior was working for Arthur Skey of
Spring Grove, Bewdley (now within West Midland Safari Park).

Spring Grove in 1931, built 1787-90 for Arthur’s father, Samuel Skey. Photo courtesy of Heather Flack.

Sarah Brinsford Junior was not at home because she had gone into service in Leamington Spa.
Sarah worked as a housemaid in a large house called Binswood Lodge for a young widow
named Caroline Eliza Cecil Elwes who had four young children. The story surrounding the
young widow’s circumstances was very sad. Caroline was the daughter of Charles Strode Esq,
Lieutenant Colonel Herts Militia, of Heath House, Upton-upon-Severn. In 1844, she married
Henry Robert Harrington Cary Elwes Esq, late Captain 12th Regiment, son of Robert Cary
Elwes Esq, of Great Billing in the county of Northampton and nephew of the Earl of
Yarborough. In April 1850, Henry went for a horse ride with his 9-year old son from a previous
marriage. His son’s little pony suddenly bolted and Henry’s horse broke into a gallop after the
pony. When the horse approached a corner house in the town, it jumped over the iron railings
at the front of the property and Henry fell, impaling himself on the iron spikes. Sadly, he died
of his injuries soon afterwards. He was only 41 years old at the time.
Edward Brinsford’s next oldest daughter, Rebecca, worked as a ‘faithful and much respected
servant’ for Miss Caroline Skey, Arthur’s half-sister, until her untimely death at the age of just
27 years on 17 April 1860 from disease of the heart and paralysis. When Caroline herself died
in 1870, the Skey family became extinct.
At some point between 1851 and 1855, probably in 1851, Edward Brinsford moved with his
family to the Chase Mill in Ross-on-Wye in Herefordshire. The mill was in the grounds of
Chase House where Edward worked as a gardener on 28 acres of land.
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The attorney who originally built this substantial house in 1818 was a man called John Cooke.
He named the property The Chase and lived in it until his death aged 86 in 1867. When Edward
started working here, John Cooke was a widower and was living at the property with his only
daughter Charlotte and her husband Dr George Strong (1811-1904). I think John Cooke was a
close friend of Arthur Skey, because he arranged and advertised an honorary dinner for him at
the George Hotel in Bewdley on 21 January 1851. This again indicates that head gardeners
generally got their opportunities to work at different stately homes through word of mouth.
On 26 September 1856, Edward Brinsford’s wife, Sarah, sadly died of consumption (i.e.
tuberculosis), a complaint that she had been suffering from for three months prior to her death.
In the 1861 census, now widowed, Edward was recorded as living at Chase Mill with his
daughter Sarah Brinsford Junior, who had returned home from being in service, and his son
John, who was employed as a general clerk at a solicitor’s practice.
In 1859, the Strong family hosted the first show of the Ross Cottage Garden Society in the
grounds of The Chase. Being the head gardener there, Edward was treated with some esteem
and was one of three members of the judging panel for vegetables.
The second annual meeting of the Ross Cottage Garden Society, on Tuesday 31 July 1860, also
took place in the grounds of The Chase and was reported in the Hereford Times on Saturday 4
August 1860. The paper belatedly thanked Edward Brinsford Senior, the head gardener at The
Chase, for ‘his assiduous attention and well-directed skill in arranging the tables and grouping
the flowers, fruits, &c., to the best advantage’. It described, in detail, Edward’s arrangements
of the horticultural produce within the commodious tent erected on the lawn before the
mansion. Edward Brinsford Senior, described as a ‘professional gardener’, assisted the three
judges of the vegetables.
The paper also made a special remark about the design for a flower garden by his son, Edward
Brinsford Junior:
Among the pretty things that were dotted profusely about the tent, we must not omit to notice a design
for a flower-garden or parterre, executed by Mr. Edward Brinsford, landscape gardener, of Handsworth,
Birmingham, son of the gardener at The Chase. Beyond the skill displayed in execution, the design
presented a feature of interest as showing how much may be done to give to flower gardens an attractive
and pleasing appearance even when the rude hand of winter has despoiled them of their gorgeous hues.
On the plan adopted at Stoke Edith, Witley, Enville hall, and other of the gardens of our nobility, the
artist sets out by using, as the material for his walks, different-coloured gravels, which are harmoniously
arranged; then, by the retention of box edgings and the introduction of a few dwarf-evergreens, the
nakedness and dullness which were usually presented in winter are obviated.

Edward Brinsford Senior’s role at The Chase was wider than just a mere gardener. Although
he wasn’t officially the estate manager, he still got involved on a daily basis with the
management of the estate. Local newspapers from this time contain adverts placed by Edward
for dairy maids, kitchen maids, tenants for small estate cottages etc.
Edward was also a trusted confidant of old John Cooke Esq. The description of a legal case
involving the payment of debts from Mr Cooke’s estate published in the Hereford Times on 26
March 1864 shows that John Cooke could trust Edward to keep safe everything that he owned.
In front of the judge, Edward Brinsford stated that: ‘On the 5th of January I was put in
possession of the property at The Chase, on behalf of Mr. Symons, of Mynde Park, and Dr.
Strong; I kept possession, until the 15th of the things which the sheriff took.’
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In 1866, Sarah Brinsford Junior married a man called Joseph Morgan and moved to the Forest
of Dean. John Brinsford also moved out around this time. Therefore, by the 1871 Census,
Edward was living on his own at Chase Mill.
In c1872, Edward left the employ of Dr George Strong and moved in with his eldest son Edward
and family at 141 Birchfield Road, Handsworth near Birmingham. He died here of apoplexy
on 14 June 1873.
David Westcott
---------------------------------------The Molehill and the Test Pit; a story for 12 July
This insignificant, tiny piece of modern blue-printed pot marks a truly momentous event in my
archaeological experience. Many years ago, when I first started to go on excavations as a
volunteer, to trudge over ploughed fields looking
for bits of pottery and other miscellanea, and in
particular to survey bumps in the ground
allegedly marking the sites of deserted medieval
villages, someone, I can’t remember who, said
they always gave molehills a kick in case there
was treasure, or indeed anything of interest,
concealed within. Ever since, when going for
country walks, or when supposed to be
concentrating on pushing the prongs of the
resistivity meter into the ground, I am to be seen
lashing out with my booted foot at any molehill
within kicking distance. Many of my family,
friends and acquaintances have thought this
eccentric, not to say quixotic, and, truth to tell, I
have never found a single manmade thing. Until, that is, last Sunday.
Walking in an orchard in a Worcestershire village, suitably socially distanced from some
friends we were visiting, I carried out the usual ritual and discovered that the local little
gentleman in the black velvet waistcoat had turned up this totally uninteresting fragment, which
by itself tells us nothing of any importance. But it set me thinking that had a one metre square
test pit been sunk at the spot where the little gentlemen had come up for air, much more pottery,
and of more interest, would almost certainly have come to light. Perhaps even the odd coin or
flake of flint. After all, the orchard was quite near the centre of the village, on the edge of the
churchyard, not far from a Roman road. Who knows what might be there? The assemblage
from the pit, counted, weighed and analysed into types and periods, would have given us some
information about the history, perhaps even the prehistory, of this place. But not much. By
itself, the pit, like the pot, tells us little of any importance. It is only by digging another 20 pits
judiciously distributed over the village, and analysing the thousands of sherds and other bits
and pieces which would certainly emerge, that we can begin to say something about how the
village developed.
We know that it has been here at least since the first Saxon adventurer, after whom it is named,
arrived, but was there anyone here before then? Was there even a Roman presence? Where
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were the concentrations of medieval and perhaps earlier settlement? Were they always where
they are now? The pits and their contents can begin to suggest some answers to these questions.
And if other Worcestershire villages also dug 20 pits each, also suitably distributed, we can ask
and suggest answers to other questions about the distribution and development of rural
settlements and populations over a wider area.
This is what the ‘Small Pits, Big Ideas’ project is all about, for which the National Heritage
Lottery Fund has given us £62,000. At the time I am writing this, the project is on hold, as a
result of the coronavirus outbreak and the consequent restrictions. This is immensely
frustrating, given that we had already identified six communities which were keen to get going
on digging pits (not actually including the one where I kicked up this sherd), had done a lot of
detailed planning, and had even booked a couple of village halls to act as reporting and potwashing centres. It looks at the moment as if the project won’t produce results until 2021, but
produce results it certainly will, and much local interest and community involvement too, if
experience elsewhere (including our pilot project in White Ladies Aston) is anything to go by.
We are not downhearted about the delay, but looking forward to many more pits in
Worcestershire!
Just as an aside, I kicked the molehill on 12 July, a date
not unconnected with moles. In Ireland the date is of
course very well-known, venerated and celebrated by
some, rather less so by others, as the day when the exiled
James II was decisively defeated by William III at the
Battle of the Boyne. Twelve years later, in 1702,
William’s horse stumbled on a molehill and threw him, an
accident which is supposed to have led directly to his
death. His Jacobite enemies are reputed thereafter to have
raised their glasses to the ‘little gentleman in the black
velvet waistcoat’. His equestrian statue in St James’s
Square (oddly enough!) even shows the offending molehill
in front of the horse’s left rear hoof. However, unless we
are tempted by Jacobitism, we can fortunately nowadays
concentrate on the archaeological promise of molehills instead of their political implications.
Bob Ruffle

----------------------------------------

St Michael’s, Great Witley
The Ecclesiological Society’s newsletter, Church Crawler, includes this autumn an article by
WAS member Brian Ferris on St Michael’s, Great Witley, a church he has known since his
school days, which complements Tim Bridges’ excellent account in Churches of
Worcestershire. Brian points out that, when the many items were brought from the demolished
chapel of Canons in Middlesex, the ceiling was lowered from a flat surface to a gentle cove to
accommodate Antonio Bellucci’s ceiling paintings, and that some of the cherubs depicted here
exhibit birth defects. The text is accompanied by superb photographs from The Parish Church
Photographic Survey (https://www.parishchurches.org/) which, when complete, will include
nearly every rural Church of England parish church in the country and contain over 600,000
pictures.
For more about the Ecclesiological Society go to http://ecclsoc.org/.
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Recent Publications
Impinging on the Past: A Rescue Excavation at Fladbury, Worcestershire, 1967, David
Hinton and D.P.S. Peacock, with an account of the historical background by Christopher Dyer
(Highfield Press, 2020). Pbk, 96pp, 34 illus, £20.
This important book will be reviewed in the spring edition of the Recorder.
London Story 1848 Catherine Howe, APS Books (2020). £ 9.99
Both author and publisher are local, and Catherine Howe here writes about the great national
Chartist movement of the late 1830s and 1840s, which reached into Worcestershire and
Gloucestershire as into most other English counties; the Chartist settlement at Dodford near
Bromsgrove was one of five estates created nationally to realise Feargus O’Connor’s visionary
programme, the Chartist Land Plan. Rosedene, a surviving Chartist house in Dodford, can still
be visited today.
This publication concentrates on the last significant Chartist campaign of 1848, with special
reference to London. Catherine Howe colourfully retells the story of the Kennington Common
demonstration in April 1848 and the five days of protest in East London, which she terms the
‘Summer Risings’, though she broadens out from that to encompass events across the country.
The narrative is clear and has vitality, largely because she relives these months from the
perspective of individual Chartists, about whom she writes with engaging personal detail; some
are well-known, like Ernest Jones and Feargus O’Connor, but equally she has drawn profitably
on the tragic and largely unregarded tales of James Bezer, impoverished fish-seller, and the
diminutive Soho tailor William Cuffay.
A strength of Howe’s book is the way she sets this last English efflorescence of Chartism in a
wider context, emphasising the Chartists’ links with revolutionaries in Paris and in Ireland,
where Confederates threatened violent upheaval to bring about independence.
Her underlying theme is that this period of Chartism was ‘insurrectionary’, ‘albeit briefly’. It
is clear that the author’s sympathies lie with these frustrated revolutionaries. She recounts
examples of their incendiary language and records instances where arms were being collected
in readiness, but she does not compare these with similar examples of sabre-rattling in 1838/9
or 1842. In what way were these weeks in London 1848 more dangerous than these previous
Chartist peaks? How much more worried were Whig ministers in 1848 than their predecessors
in 1839 or Sir Robert Peel’s later government?
She herself shows why sound and fury in the end came to nothing, citing police informers,
well-armed police, the engagement of special constables, an implacable government’s
legislation (the Treason Felony Act April 1848), and the timely arrest of key Chartist leaders
(McDouall and Jones) to explain why a massed assembly on Kennington Common failed to
force the six points on the government. She adds that Chartist leaders were unwilling to go in
for the kill, those that weren’t already incarcerated; Feargus O’Connor preferred to use the
threat of violence rather than to employ force. She writes very well about the pressures on
O’Connor to call off a march from Kennington across the bridges to Parliament, and about
well-trained, intelligently marshalled police deployed to overpower working-class protesters.
The reader is left with the distinct impression that, despite the scale of Chartist unrest, the
20

government held the whip-hand throughout, and that the chances of England having a
Continental-style 1848 revolution were slim.
Catherine Howe has done a valuable service, recounting a very readable tale of a year in
Chartist history which is often treated as a mere after-shock to the dramatic events of the end
of the 1830s and of 1842. Her detailed narration of the subsequent fate of Chartist prisoners
here or transported overseas forms a bleak and moving epitaph to this story of dashed hopes.
Andrew Reekes
Hot off the Press!
Evesham at Work. People and Industries through the Years Stan Brotherton (Amberley,
2020) 96 pp, 150 illustrations. RRP £14.99; £13.49 from www.amberley-books.com
This is the story of work not only in the town but in the wider Vale of Evesham. At its heart is
work on the land, thanks to the good soil and climate and effective transportation by river, road
and rail. The book is structured chronologically, including a chapter on ‘Fat Evesham (1700–
99)’. There will be more about Stan Brotherton’s latest, beautifully illustrated, publication in
the next edition of the Recorder.
Sir John Oldcastle of Herefordshire. Traitor, Martyr or the Real Falstaff? Andy Johnson
(Logaston Press, 2020) Pbk, 288 pp, 70 colour and 20 b&w illus. £15
Many members will know Andy Johnson from his Logaston Press days. Andy has used his
retirement to consolidate four decades of research into his erstwhile neighbour, whom he felt
‘no-one had really tried to understand’, and produce this compelling account of Oldcastle,
Falstaff and the connections between the two.
The extremes of Oldcastle’s career are remarkable. He was knighted for his services in Ireland,
sheriff and later MP for Herefordshire, a member of the royal household and, through his
second marriage, became Lord Cobham. As a leading Lollard he was condemned to death as a
heretic in 1413, but escaped the Tower and went on the run with a reward of 1,000 marks plus
£20 for life offered for his capture. Here is the link with Worcestershire, the well-known
tradition that he hid at Birtsmorton Court, where he had family connections, following an
abortive rising in Malvern. VCH notes that on ‘the south side of the fireplace’ of the
withdrawing room ‘is a doorway in the panelling [dated between 1572 and 1580] leading to a
recess or “hiding place” behind the chimney, from which a passage is said to have proceeded
under the moat’ – Oldcastle’s means of escape, unless he swam the moat. Andy has also
unearthed a belief that Oldcastle hid treasure in a stone wall on Castlemorton Common.
On recapture, Oldcastle was condemned as a traitor as well as a heretic and hanged, then burned
on the gallows. For others he was a martyr.
This is a book of huge interest on many fronts. As well as a full historical background, Andy
provides very interesting illustrations. Whether this labour has sated Andy’s interest in
Oldcastle is doubtful. He admits ‘it would be enjoyable to sit down with Oldcastle in Almeley’s
village inn and resolve some of the outstanding mysteries’.
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Due out early 2020:
Bredon Hill: Archaeology, History, Folklore & Villages Brian Hoggard, Logaston Press (rev
ed 2020) £6.50
This edition is little different from the original, apart from the cover design and slightly changed
internal page layout; the contents have not been changed. The publishers decided that, from the
viewpoint of a copyright library, the different cover warranted a ‘new edition’.
Worcester Cathedral Altar Rails
Following Tim Bridges’ and Nicholas Riall’s articles in Recorders 91 and 93, members may
be interested in Nicholas Riall’s article, ‘Exiled to Holy Trinity Church, Sutton Coldfield,
Warwickshire: The Refugee Marian Choir Stalls from Worcester Cathedral’ in The Antiquaries
Journal 99 (2019), pp 187-224, published online 1 October 2019. The abstract reads:
The reign of Mary I (24 July 1553–17 November 1558) is widely seen as a disaster for both the woman
herself and her devout faith. It can be argued that she did more than anyone to make England a Protestant
nation. When we seek to find any trace of her patronage of the arts or of major building projects, we
find that little survives. Eamon Duffy called such traces the ‘disjecta membra’. Yet each piece, each
surprising survival, demonstrates an awareness of the latest fashions, embracing a forward-looking form
of Renaissance arts rather than a backward-looking, conservative Gothic. To discover and emphatically
assign a major new piece of work to this catalogue of relics is justifiably a cause of celebration. In 2011,
Charles Tracy FSA re-assessed the Marian choir stalls now in Holy Trinity church, Sutton Coldfield (in
Warwickshire), rightly calling them the ‘refugee choir stalls from Worcester’, for it was from Worcester
cathedral that this magnificent suite was evicted in a fit of Victorian vandalism. In this article, the author
demonstrates that these choir stalls were created through the patronage of Mary I, and their makers
evoked in their creation ideas and fashions that emanated from Hans Holbein and Sebastiano Serlio, to
create what is a unique set of work.

---------------------------------------Covid19
With the advent of cautious optimism about the availability of a vaccine in the near future, we
can hope for a return to some sort of normality and the resumption of the Society’s excursions
and lecture programmes. In the meantime the Society extends its sincere sympathies to any
members affected by the pandemic, whether through bereavement, their own illness and/or
isolation caused by lockdowns or shielding.
---------------------------------------Worcestershire Archaeological Society Lecture Programme 2020-21
As Covid19 precludes normal lecture meetings for the foreseeable future, arrangements have
been made for this season’s lectures to be given via Zoom. Sadly this excludes those members
who have no access to the internet, but it does benefit others who live too far away or are too
infirm to attend lectures in person, as has been borne out at the first two lectures. The 19
October and 30 November lectures, previously cancelled due to Covid, have been carried over.
On 19 October more than 53 people ‘tuned in’ to ‘The Material Culture of English Medieval
Rural Households’ in which Ben Jervis presented the findings of the Leverhulme funded
project, ‘Living standards and material culture in English rural households, 1300-1600’, Alice
Forward having left Cardiff University. This interdisciplinary study used both historical –
escheators’ and coroners’ inventories – and archaeological data from excavations and the PAS,
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and established a striking diversity in the possessions of non-elite medieval households which
challenged perceptions of medieval rural domesticity. Worcestershire was notable for the
evidence of specialisation amongst craftsmen and of hemp and flax cultivation. The project
book is due out next year. For the website https://medievalobjects.wordpress.com
In a stimulating and wide-ranging lecture on ‘The (possible) Celtic origins of St Helen’s,
Worcester’ on 9 November, Heather Rendall suggested a Celtic origin for both St Helen’s
and St Alban’s. Celtic goddesses have been linked with water, roads and cattle. All of these
have been identified during excavations in the area, including a mass of cattle bones at the
Hive, and evidence of corralling of cattle at Deansway. Heather noted that St Helen’s and St
Alban’s are both in key positions on the Roman defences, by the main north gate and a
pedestrian access respectively. During work on the Worcester College of Technology in the
1950s, it was noted that the ditch of the Roman defences had characteristics suggesting it
originated as a natural watercourse, deriving from springs in this area. The reuse of earlier
religious sites fits with Pope Gregory’s instruction to Augustine that in converting the pagan
people he should not destroy their temples. In conclusion Heather revised her title to ‘The
Celtic origins of St Helen’s, Worcester’.
30 November

The Guild Buildings of the Holy Cross, Shakespeare’s Stratford
Dr Kate Giles (University of York)
Dr Kate Giles will share the results of a major programme of buildings survey, tree ring dating
and archive research on the complex of buildings built by the Holy Cross Guild in Stratford.
Many of these date to the 15th century and include the guildhall itself and the adjacent Guild
Chapel. The buildings, some of the best-preserved and documented of their kind in England,
shed new light on the role of the guild in town life before the Reformation, and its legacy in
the early modern period, when it was ‘Shakespeare’s School’. A major Heritage Lottery Fund
project and the conservation of wall paintings by experts The Perry Lithgow Partnership have
opened up the buildings to the public, and in 2018 the Guild Chapel was awarded the Sir John
Betjeman award for conservation. Kate will share the results of research to date, and plans for
further work.
18 January 2021

Farmsteads and buildings:
recording and researching the past for the future
Alan Wadsworth
The lecture will commence with the background to farmsteads projects, both locally and
nationally, to understand the importance of this work. Consideration will then be given to the
different types of farm buildings and their uses, along with how farmsteads were organised and
why. The methodology behind the recording and researching of farm buildings will then be
presented, followed by a case study demonstrating the application of the approach to a single
Worcestershire farm, before summarising progress with the Project to date.
8 February

Money for the legions?
Coin finds and military activity in early Roman Worcestershire
Murray Andrews
The nature and extent of the early Roman military presence in Worcestershire has been debated
since the 18th century. While modern discussions have focused on the evidence of structures
and military fittings, other classes of evidence remain largely unexplored. This talk, based on
ongoing research funded by the Worcestershire Archaeological Society, explores the
contribution of coin finds to the debate, (re-)introducing some neglected evidence for the
presence of military-associated coin types at a number of sites across the county.
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8 March

Provisional date for Annual General Meeting followed by a talk by
Sheena Payne-Lunn on the Worcester Life Stories Project

29 March

The Early Kings of Mercia and the Staffordshire Hoard
Barbara Yorke
The Staffordshire Hoard was discovered in Mercia (near Lichfield) in 2009, but its amazing
metalwork seems to have come from outside Mercia itself. The question of what the hoard
actually was, how it came to be where it was found, and what that says about the early Mercian
kingdom, is therefore a complex one that has no definitive answers. Essential ingredients for
reaching a better understanding include the history of the early Mercian kings, their relationship
to other kingdoms, the nature of early medieval warfare and overlordship, Mercian powercentres, and the importance of open-air assembly and meeting-places in the operation of early
medieval kingship.
19 April

A Glove Affair: Worcester’s Hand in the Global Gloving Industry
David Nash
The legacy of Worcester’s greatest industrial contribution to the world is on the verge of
obscurity. At one stage, if you purchased quality gloves then they had most likely been made
in Worcester. Worcester gloves have been worn by royalty, movie stars and even launched into
space.
The last Worcester glove manufacturer closed in 2015 and today evidence of the once booming
industry exists only within local landmarks and the memories of its residents. The communities
of Worcestershire have begun to lose any connection they had with this important part of their
heritage and there is an urgent need to preserve this history.
Museums Worcestershire, funded by the Esmée Fairbairn Collections Fund, will use its historic
collections to create a community-based project that will reconnect people with their past and
leaves a legacy to glove manufacture in the county in which it once thrived.
10 May

Medieval Church Chests in Herefordshire and Worcestershire
Rachel Sycamore
Chests were amongst the most important and prevalent form of medieval furniture, and many
still survive in parish churches today. Originally, they provided secure containers in which to
store vestments, church plate, documents or alms for the poor, or to collect funds for crusades.
As part of her MRes [Master of Research] in Medieval Archaeology at the University of
Worcester, Rachel Sycamore has recorded and photographed chests in churches throughout
Worcestershire and Herefordshire. Her talk will explain the different types still surviving from
the early Medieval Period to the Reformation, why they are significant archaeological artefacts,
and discusses their construction, ornament and care. She will recount some of the extraordinary
and amusing tales of their survival and her quests to record examples in some unlikely places.
As a furniture maker and restorer since 1995, Rachel hopes to raise awareness of the importance
and significance of the church chest and ensure that they are cared for in a way that will
preserve them for future generations.
Items for the next issue should be sent to the Editor, Caroline Hillaby, email
recorder@worcestershirearchaeologicalsociety.org.uk by 1 March 2021.
Aldine
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